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DEADLINE DATES 


Each issue of the Dulcimer Players News is normally mailed out during the 
first week of the month for which that issue's term begins. The manuscript, copy, 
and advertising deadline for each issue falls on the lst of the month prior to its 


publication. For example, the deadline for the Spring 1978 issue is March lst and 
it will be mailed April lst. 


The four quarterly issues are set up as follows: 
WINTER ISSUE -- January, February & March 
SPRING ISSUE -- April, May & June 
SUMMER ISSUE -- July, August & September 
FALL ISSUE -- October, November & December 


rer rU eet eeetre rerio t tro e rr ros 


N. Advertising Rates -——4 


20.00 
00 


.00 (about business card size) 


All advertising rates are based on camera ready black & white copy. There is an 
extra charge for advertisements which incorporate photos for screening. Copy may 
be prepared full-sized on the basis of our finished page size (taking margins into 


account) or prepared on 8 1/2 by 11 typing Paper for eventual reduction by our 
printer to the finish full size page of 5 1/2" by 8" 


PLEASE LET OUR ADVERTISERS KNOW THAT YOU FOUND THEM THROUGH THE D.P.N. 
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Happy Autumn! I'm typing this on a fairly typical Virginia late August day...hot and humid. 
School began today in Warren County and the streets are strangely quiet. Changes everywhere. 


Changes are reflected in the Fall, 1978 DPN. You might notice that this issue is 36 instead 
of 40 pages. There is a reason - and it's not to give you less for your hard-earned money. 
The postal hike in May hit us with a raise from ll¢ to 20¢ to mail each issue. When the 
DPN is collated, stamped, labeled and stapled the weight is so close to 2 ounces that a 
stray butterfly resting on a copy can push it to the fateful mrk where the mailing cost 

is 4Og rather than 20¢. That hurts. Now and then individual copies are returned to us for 
more postage. You can imagine the lump in the throat if an entire issue had to be restamped. 
(That has happened twice before, but at the old postal rate). At some future time we hope 
to return to the 40 pages using lighter, opaque paper - but lighter, opaque paper costs more 
than the heavier paper we now use. Before writing us an irate letter, notice how the book 
list has been pared down and the glorious color paper cover on this issue! Speaking of the 
book and record list, the postage cost has been raised. Hardly a month after mailing costs 
rose for the book and record rate, they rose again in early July. Sigh. 


Collating, addressing, stamping, folding and stapling the DPN's 2,000 plus copies is time 
consuming work - especially for one person. Sometimes the entire job takes ten days or so. 
The Summer, 1978 issue was completed during one friendship-filled weekend! There was even 
time for playing music, riding the resident horse and going out for Chinese food. Our 
grateful thanks go to Keith, Mary, Barb and Liz Young and Gary Westfall for their marvelous 
help. 


It's been said many times that the DPN is your magazine. How true. It's definitely a labor 
of love for us all. We try to repay folks who contribute to our magazine in special ways. 
The special ways are small, but we try. As the DPN grows, we'd like to begin paying for 
articles and tablature submissions. The payment will be more a token than compensation for 
work well done. But - this is a future plan. This issue we'd like to thank some folks 
especially for their help and support: Keith and Mary Young, Kit Connaway, Bonnie Carol, 
David Schnaufer, Rick Freimuth, David Young, Lorraine lee, Mark Cierebiej, Bob and Pat 
Momich, Gary Miller, Kevin Roth, Carrie Crompton, Bob and Louise Wey and Jean and Lee 
Schilling. Their touch - along with those of other gentle folks - can be found throughout 
this issue. 


The DPN address is the same for now - P.O. Box 157, Front Royal, Virginia 22630. The 
telephone number is different: (703) 635-7983. Make beautiful music! 


‘ethith th th the th th tet tthe Pete P tte — vacate ef fat Steatecte che th th ates 


Phil Mason 
DPN Editors 


You wouldn't leave your dulcimer behind, 

so why leave your DULCIMER PLAYERS NEWS 
languishing in the wrong mailbox or in the 
mail sack heading back to Front Royal? 
TIME, TV GUIDE, PSYCHOLOGY TODAY and other 
magazines must know weeks in advance abont 
a new address. You can tell us one day 
before the DPN goes in the mail if you must, 
but please tell us. 


In order to have 3rd class mail forwarded you mst specifically note so on the card you 
fill out at the local Post Office when you let them know where to forward your lst class 
mail. The DPN is mailed 3rd class. If it comes back to us, we must pay the postage 
again, and worse luck, we don't know where to send your DPN. We have a small collection 
of lonely, unclaimed DPNs ona shelf. Perhaps the owners think the DPN went out of 
business or that we lack some responsibility. Not true! Don't forget us when your 
address changes, and your DPN will follow you to your new home. 


® 


( Feedback 


Dear Phil and Maddie: 

Here's something instrument mkers my be interested in: a source of good, aged 
hardwood. This wood, mostly mahogany, can be found in the boat yard. Sometimes the boat 
yard owner has fresh boards around for repairs - but even better than that is the occasional 
old boat you can buy very cheap. 

I've lived on and around boats all of my life, so this was a natural source for me. 

I bought an old dry-rotted boat and use it for lumber. The pric.. are extremely low around 
here as no one seems to want to fool with wood. Many a dulcimer can be made from an old 

30" Chris Craft. I've found that many of the boats over 30 years old used Honduras mahogany, 
which I like best of all the mbhoganies. A problem one encounters is avoiding the screw 
holes (holes for connecting planks to stringers). So, for backs, sides and tops the transom 
is sometimes good because there are fewer screw holes to be avoided. Best, though, would be 
the solid wall from the cabin and sometimes the large stringers (braces) under the top deck. 
The planks on the sides of the boat would be best for fret boards, etc. because you can 
avoid many of the holes. If one doesn't mind using plywood, the boat yard might have some 
@arine grade mbhogany, which has a solid core. 

A few warnings: Only strip a boat when it is beyond repair. Why destroy a good boat 
that can be fixed up? Double check all boards for metal screws, nails, studs, etc. They 
can ruin your machinery when milling. Make sure there is no dry rot on the wood you are 
using. Dry rotted wood will generally be lighter in color and very soft to the touch. 

If anyone in my area wants an old boat, I know where a number of them are available. 
Feel free to contact me. 

Paul Adams 

Creative Musical Workshop 
lakefront Instruments 

602 State Box 48 
Mossville, Illinois 61552 


Dear Maddie: 

What a delightful surprise it was to see our picture in the Summer, 1978 issue of 
the DPN. But then we've come to expect nice things from the DPN. We feel as if we've 
finally hit the big time! 

Now that the whole world knows us as the Front Porch Dulcimer Band, we've decided 
to change our name, We want to avoid being confused with the Front Porch String Band, a 
group that has several records to its credit. Our new name is the Mill Run Dulcimer Band. 

We hope to see you and other DPN folks at one of our appearances in the Northern 
Virginia area. 

love, 


Mill Run Dulcimer Band 


Correct photo credits are important to us. We're sorry that Andy Spence was not given 
eredit for photo of Bill Spence in the Sumer, 1978 issue of the DPN. Speaking of credit, 
hopefully you're avare by now that Michel Legaré is responsible for the imginative, de- 


lightful drawings scattered throughout each issue. 


@ 


Dear Maddie and Phil: 

I've been in Germany twice since I last wrote to you. The German folk revival is 
just beginning, from what I can gather. It has been influenced mainly by the Irish groups 
that have gone over, and by American music: Doc Watson and Steve Stills seemed to be favor- 
ites. I heard more singing in English than in German. Folksinging with guitars was a large 
part of the Hitler youth movement, so since the war people have been reluctant to play Ger- 
man folk songs for fear they will be considered Nazis. They are starting to realize now 
that it is all right to play folk songs, encouraged I think by the Irish and English musi- 
cians who have sung over there and wanted to hear some German songs in exchange. 

There are some groups using dulcimers, but generally only one or two tunes to vary the 
tone colors in a set or on a record. I got the impression that musicians who were members 
of working folk bands would take up the dulcimer as a second instrument, and not fully 
explore its potentialities. If an arrangement didn't come easily, they'd go back and try 
it on guitar, with which they were more familiar. I didn't hear any accomplished solo 
dulcimer players. But, on the other hand, 36 people showed up for the dulcimer workshop 
at the Osnabruck Festival, including some makers, so the future could be full of surprises. 

I was thinking the other day that I could let myself get depressed about the fact 
that there are so few dulcimer players per capita in Britain. Then I thought of the other 
side of it: that there is the possibility of my getting to know every dulcimer players 
in the country personally. And the dulcimer will expand, can't help but expand, as people 
realize that the instrument is not necessarily limited or boring. The trap to avoid is 
that of getting into arguments, taking sides: "The dulcimer is boring!" "No, it isn't!” 
"Yes, it is!" Etc. etc. 

I asked myself, instead, what makes the dulcimer sometimes boring? Several things 
can contribute: playing slightly out of tune, playing everything in one key, playing so 
that the drones drown out the melody. These problems can be solved in various ways: 
carrying two dulcimers, as Jean Ritchie does, in different tunings and with different 
voices; replacing wooden pegs with good machine heads to facilitate tuning; learning to 
play in lots of keys (I recomment my octave tuning for this. I can play in D, E minor, 

G, A major, A minor and B minor without touching a peg); developing picking and strumming 
styles that bring out the melody. Lastly - if you are performing - interspersing various 
different styles to give people a sense of the breadth of the instrument. 


Holly Tannen 
10 Ben Royd Terrace 
Holywell Green 

Halifex, West Yorkshire 
England 


Dear Maddie: 

Since I've been sewing longer than I've been playing the dulcimer, I found Kathie 
Clark's article about making a quilted dulcimer bag very informative. I've made several 
bags myself and would like to add a couple of suggestions. 

First of all, if the quilted cotton has an interlocking nylon backing (like in a 
bathrobe), pass it up and look for some that is cotton on both sides. It may cost a little 
more but your bag then has a self-lining and the string ends won't get caught inside like 
they do with the loose nylon. 

For an inexpensive drawstring, use a wide (about 3/8") shoestring 35" - 36” long. 


Jean Smith 
10610 Thrift Road 
Clinton, Maryland 20735 


Dear Phil and Maddie: 

If you haven't heard the Prairie Dulcimer Club Festival in Missouri was another rousing 
success. Len and Su MacEachron of Here, Inc. in Minneapolis, Minnesota were our most distant 
guests. The concert in the grove (unamplified) was well received by about 200 people. But 
the best part was the especially good shade-tree picking. 


Dorothy May 
7324 Canterbury 
Prairie Village, Kansas 66208 


® 


Dear DPN: 

With all the interest in the technical aspects of dulcimers lately, I thought I'd add 
my bit. Here is a graph I use to determine the upper limit of frequency for steel strings. 
It is based partly from testing several strings and partly on the basic string vibration 
equation. The figure is valid for both plain and wound strings and the best way to show 
how to use it is by example. I string my instruments with two plain strings .01] inches 
in diameter and a wound string .018 inches in diameter with a core .011 inches in diameter. 
My string length is 27.5 inches. Notice that, for plain strings, the maximum frequency is 
not dependent on the diameter, only the length. So I can tune my plain strings as high as 
about 385 cycles per second (about G) and safely to about 310 cy/sec (about E flat). A 
wound string acts like a plain string that is longer by a factor of the ratio of the total 
diameter over the core diameter. In other words, multiply the length by total diameter 
divided by core diameter. For me this is (27.5) x (.018/.011) = 45 inches. This I call 
the compensated length. So I can tune my bass string as high as about B flat and safely as 
high as about F sharp. Actually you will be able to tune wound strings about a half to al- 
most a full tone higher depending on the winding material and the winding technique. 

The "safe" limit is based on what is called the "yield strength" of the material. 

This is the greatest stress that the steel can take without permanent deformation. For 
those that are interested in such things, I have calculated that the ultimate strength of 
good quality music wire is about 325,000 pounds per square inch with a yield strength of 
approximately 200,000 pounds per square inch. 

Of course all the above is true for new, unrusty strings that do not have any kinks 
or sharp bends. For almost any conditions using the “safe” limit is pretty conservative 
and I sometimes cheat a little. Hope this information helps. 


John Ware 
11908 Bayswater Road 
Gaithersburg, Maryland 20760 


Continued -» 


Gourd Music Presents: The Monochord Poster 

ersevarretin Based on Pythagorian 
——E es principals the monochord 

drawing by R. Pludd (1619) 

= was used to illustrate the 

mystical construction & 

manipulation of the universe. 
Each poster comes with 

an easy to understand 3 

page explanation. 

**A multi-colored hand done 

Air-brush is just 200 

(that incl. shipping). 

**An Ink on parchment is 

$2.00 (that incl. shipping). 


Send check or money 
order to : 


Gourd Music 
837 Brookside Way 
Felton, CA. 95018 


a 


Dealer Inquiries Invited. 
(Poster is 17" x 22") 
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To Celioo 


I play a three-stringed dulcimer and about two years ago arranged "Drink to me only with 
thine eyes" for my dulcimer. Within the past six months I have been experimenting with 
@ four equal-distance string dulcimer and discovered that Howie Mitchell's arrangement of 
"Drink to me only with thine eyes" for the four stringed dulcimer is beautiful. Both 
arrangements are printed here. Howie's arrangement can also be found in his Folk Legacy 
book THE MOUNTAIN DULCIMER: How To Make And Play It - (After a Fashion). Howie probably 
needs no introduction. I find his playing, singing and gentle ways a joy. 

Madeline MacNeil 


TONIAN MODE 


KEY OF D (Tune Do Sol Sol) arr. Madeline MacNeil 
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KEY OF D 


(Tune DADD or Do Sol Do Do) arr. Howie Mitchell 
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REVIEW OF THE BINGHAMPTON, NEW YORK HAMMERED DULCIMER GATHERING 


by Mitzie Collins 


all that I hoped it would be, and a little more. I couldn't make it to the "First and 
Hopefully......Dulcimer..." and I think I was the first person to sign up for this year's 
gathering because I was so determined not to miss it. From Friday to Sunday, July 2lst 
to July 23rd, about seventy-five or so folk gathered at the building and grounds of the 
Unitarian Universalist Church in Binghampton, New York, and talked about, played on, and 
listened to both hammered and mountain dulcimers. Despite the one kind of dulcimer named 
in the title, the activities were almost equally divided between the two kinds of dulci- 
mers, and that seemed to be just right for the people who were there. 


The atmosphere of "The Second and...Not...Gathering" was very relaxed and I enjoyed that 
fact very much. I have never been to one of the big dulcimer contests, but I can't believe 
they would be as enjoyable as "The...Cranberry Hammered..."because of performers having to 
orc against each other. The sharing of information, techniques, tunes and the appre- 
ciation of each other's skills were the focus in Binghampton. 


The organizers of the weekend were Bob Wey of Horseheads, New York; John Kleske of Bing- 
hampton, New York; Ben Stone of Montrose, Pennsylvania and Barbara Griswold of Corning, 

New York. During the days, various workshops were scheduled with each one headed by a 
"...Second...Northeastern.." attender who had some special expertise in that area. The 
plan of the workshops was well thought out. There were beginning and advanced workshops 

on both mountain and hammered dulcimer playing and building. The advanced hammered dul- 
cimer workshop brought forth an interesting group discussion of just what an "advanced" 
Player was. Madeline MacNeil's leadership of the beginning mountain dulcimer workshop was 
very clear and downright inspirational to a number of beginning players attending. The 
opening workshop on tuning was especially interesting to me, as I had never seen the elec- 
tronic tuning device, ably demonstrated by Doug Ecker of Boston, in practical use. I think 
@ number of others besides me will take it up now. The workshop on “Other Music for the 
Hammered Dulcimer", which I led, was brightened by the presence of Nick Krujorsky of Ithaca, 
New York. He could play an absolutely amazing variety of music, from Mozart to Rossini; 
until you hear the WILLIAM TELL OVERTURE on the hanmered dulcimer, you've never really heard 
it! The workshop on modal tuning probably served to confuse as much as to enlighten, and it 
occured to me that it was not possible to present a workshop on this subject aimed at both 
beginning and more advanced players at the same time. Mark Gilston, of Binghampton, was 
quite prepared to lead the workshop on "History and Relatives of the Hammered Dulcimer". 

He had really done his homework and even had mimeographed handouts ready. 


For me, one of the greatest things about the entire weekend was getting to play my hammered 
dulcimer without having to explain, even once, what it was or how it was played. I think 
all us dulcimer players have gotten tired of making the kind of explanatory remarks we must 
make before performing. It was wonderful not to have to say anything, but just to play. 


The biggest problem with "The...Hopefully Not...Cranberry..." was that the length of the 
concerts on Friday and Saturday night was way, way too long. They lasted about four hours 
each, and the audiences began getting glassy-eyed. In each concert there were also musi- 
cians who really weren't ready to perform in that formal a situation. Each night really 
needed a firm organizer with a sense of how to keep a concert moving. 


All this good music took place on one of the stickiest and hottest weekends of the Summer. 
The dance scheduled for Saturday night didn't really get started until about 1:30 A.M. and 
the few hardy souls that stayed were treated to an impromptu two-dulcimer, piano and assorted 
other instruments band and Tom Bohrer of Rochester ably calling the first few dances. 


Perhaps it was the heat, but there was much less jamming than I had expected at a gathering 
of this kind. There were also more beginning players and builders than I had expected. For 
them the "...Annual Cranberry...." must have been a very special event,.because in just one 
short weekend they picked up hints, ideas and solutions of common problems that many of us, 
in relative isolation, have struggled with for years by ourselves. By the way, at "The... 
Hopefully...Annual...” we all tried very hard to stay in tune with each other. On Friday, 
it was pretty good. On Saturday, the tuning definitely deteriorated because of fatigue and 


humidity. And on Sunday,....well. 
Continued 


Next year's "...Third Annual...Not last...Hammer...."will be held on the last weekend of 
July (July 27-29, 1979) instead of the third weekend as was this year's. Evidently this 
year's gathering conflicted with the schedules of some of the players that the organizers 
had hoped would be able to attend, and everyone is hoping that next year's time will be 
better. If you are wondering whether to plan on going to Binghampton for "The Third and 
Hopefully Not Last Northeastern Cranberry Hammer Dulcimer Gathering” (by the way, Cranberry 
is in the title because Cranberry is the name of a regular coffee house held monthly at the 
Universalist Unitarian Church; just thought you'd want to know) I'd say yes, plan on it. 
The price, $4.00, was miniscule for all the entertainment, workshops and just plain good 
times gotten from it. So, thank you, "Cranberry Gathering Annual Second Last Hopefully" 
and all, because it was really great. See you next year. 


Mitzie Collins 
197 Melrose Street 
Rochester, New York 14619 


PAINT CREEK FOLKLORE SOCIETY - Rochester, Michigan 


Our charter tells our story, particularly, "to gather folk interested in the lore of music 
and musical instruments...to enhance singing and playing abilities by performing with 
others before an audience in folk and bluegrass styles...to avail our knowledge, abilities, 
and skills to all ages and groups for education and entertainment." 


We meet on the first Saturday of every month in the members homes that can accomodate us 
all. Our membership has blossomed to 60 strong and our 
meetings typically find 30 to 45 people participating in 
8 workshop, song theme groups and jam sessions. 


We welcome the advantage 
have outdoor picnic 
stringing, dancing and 
The Christmas season 
complete with carol sing- 


of the Summer months to 
meetings where singing, 
feats of strength abound. 
finds a Christmas party 
a-longs and cookery. 


In the pursuit of another 
our charter, "to perform 
instrument styles", we also 


of our purposes laid down in 
before an audience in stringed 
produce a quarterly coffeehouse 
in the Oakland Center of Oak- land University. The TIN WHISTLE 
coffeehouse features Paint Creek Folklore Society members pre- 
senting the different singing and playing styles common to our performing members. 


Our annual membership dues are modest - $5.00 - and are directed in part at supporting our 
monthly newsletter, KEEPIN' TABS, It provides a written record of the activities of our 
society in addition to being a proclamation of events both local, state and nationwide of 
interest to our members. 


Tf you are interested in more information about the folklore society, contact Glen Morning- 
star, 290 Woodside Court, Apartment 168, Rochester, Michigan 48063. 


On June 14 - 17, 1978, the Ozark Folk Center in Mountain View, Arkansas sponsored an 
instructional workshop for mountain dulcimer. Leaders were Bonnie Carol and David Schnaufer 
of Boulder, Colorado. Fifteen participants had a wide range of age and experience. 


Thrust of the workshop was understanding your instrument and its possibilities. Its success 
lay in offering both a solid foundation and an unhindered outlook for playing any style of 
musical material. The folk center's assistant program director pronounced the workshop "near 
perfect". Participants agreed. Bonnie and David have been invited back for another workshop 
next Spring. 

Gerald and Sharon Chisholm 

Mountain View, Arkansas 


GOOD THINGS DO COME IN THREES, INCLUDING DULCIMER RECORDS 


Reviews by Robert Rodriquez 


Honestly, a reviewer's work is never done. Just when one thinks that a well-deserved rest 
in in order, along come not one, but three very nice dulcimer albums. 


CONTRASTS 
ARTISTS: Rick and Lorraine lee 
LABEL: Front Hall (FHR-014) 


CONTRASTS is just what the title says: a striking contrast in styles and material. Side 
one features mostly traditional material taken from the Anglo-American folk traditions, 
while side two is composed of contemporary songs written not only by Rick and Lorraine, but 
also by Kate Wolfe and Jeff Deitchman among others. Lorraine's dulcimer playing is as usual 
flawless and beautiful, especially on such pieces as "Cincinnati Hornpipe” and Owen's 
Delight", while in concert with Rick's banjo and electric piano such selections 
Babes" (a version of the Child ballad "Wife of Usher's Well") and "Tam Lin" really come 
forth with beauty and grace. Shortened from 56 verses to a mere 12, "Tam Lin” nevertheless 
still retains the essence of the great classic supernatural encounter between Lady Margaret 
and the elfin court with all its haunting grandeur still evident. The instrumental pieces 
are grand to hear and no more so than on such "Star of the County Down" and "Gathering 
Feascods", which are part of a larger medley. The singing by both Lorraine and Rick on 

side two is as bright and up-to-date as are the arrangements on side one equally traditional. 
Other musicians on this album include Winnie Winston on pedal steel, Connie Hume on recorder, 
Jack Hume on second guitar, George Wilson on bass and Bill Spence on hammer dulcimer. But 
what really comes out like thunder is Lorraine Lee playing the dulcimer and it is a sheer 
delight to hear her. Oh, yes! Three cheers to Rick for his banjo solo on "Little Birdie”. 
It's quite a grand effort. 


THE DULCIMER PLAYERS 
ARTISTS: Roger Nicholson, Stefan Sobell, Liz Sobell, Pete Coe and Holly Tannen 
IABEL: Transatlantic (LTRA-502) 


If Rick and Lorraine's Front Hall record is a study in contrast, then so too is the dulcimer 
players anthology record just released in England. In addition to the dulcimer players, 
pusicians are Chris Coe on hammer dulcimer, Steve Morrison on vocals and guitar, Martin 
Simpson on resonator guitar and Jake Walton on hurdy-gurdy and voice. Roger Nicholson, 
whose American tour will be this Fall, stated upon completion of TIMES AND TRADITIONS FOR 
DULCIMER that he did not believe he would make any further records. Thankfully he partially 
broke his promise, for this is a honey of a disc. The contrasts on this record are striking: 
all the way from Stefan Sobell's dulcimer arrangement with Steve Morrison on vocal of Bob 
Dylan's "Love Minus Zero" to Holly Tannen's simply super rendition of the Child ballad, 

“Lord Thomas and Fair Ellender", learned from Jean Ritchie. Holly's version of the song is 
heightened by her slow and very haunting use of voice techniques and by Martin Simpson's 
resonator guitar behind Holly's dulcimer. The grimness and desperation of the ballad and 
its tale comes through all the more vividly with the slow yet inexorable approach towards 
the shattering triple murder and suicide which gives this ballad a heightened sense of loss 
and futility. The album explores many other traditions as, for instance, Peter Coe's ren- 
ditions of two Flemish tunes and Chris Coe's vocal version of a Flemish song whose lyrics 
are remindful of the slightly baudy, yet tollerably spicy Elizabethan songs that were common 
several centuries ago. There are plenty of tunes also on this fine disc, all the way from 
Roger Nicholson's rendition of "Greensleeves" and "Lillibulero" to Liz Sobell's spritely 
versions of "Sailor's Bonnet", "Hardiman the Fiddler" and "Hag's Reel", while Holly Tannen 
shows just why she is a fine dulcimer player with her versions of "Mike Tickell's Favorite” 
and even goes far afield to the island of Majorca for a Spanish pipe tune entitled "Copas de 
la Montagne". This is really a wide-ranging record, with many styles and modes of playing 
the dulcimer. Reels, ballads and even exotic dance tunes all make this record a must in 
every dulcimer buff's record library. When all is said and done, this album adds a new and 
most positive dimension to the continued success and increased popularity of the dulcimer 


in the folk world and beyond. Continued > 
awe 


STRAWBERRY FAIR 
ARTIST: Madeline MacNeil 
TABEL: Troubadour (TR-7) 


‘THE DULCIMER PLAYERS record certainly shows that the Appalachian dulcimer is quite alive and 
well in Britain, but lest anyone on this side of the Atlantic think it is in decline, one 
need only listen to Madeline MacNeil's new album to know for certain that dulcimania in 

this country has reason for being. A long time resident of Virginia's Shenandoah Valley, 
Maddie is a singer of traditional songs, composer of songs of her own and a fine dulcimer 
player in her own right. She has an infinite love of msic and the dulcimer and it all comes 
out on this record. This is a relaxing, easy, laid-back type of record. There is no show 
of pretense or weightiness here, just lots of good music and some fine dulcimer playing. 
This album is traditional in posture and songs for the most part are from the Anglo-American 
tradition. Ballads, religious songs and love songs all mix and blend to make this a record 
worth hearing not once, but over and over again. This album includes versions of 

"The Two Sisters" and "The Baffled Knight" ("Rollin' a-Rollin" and "Blow Away the Morning 
Dew"), both classic ballads from the Child collection. "Simple Gifts", "Flower Carol", 
“Willow Song", "Furry Day Carol", plus lots of other songs make this a delightful and varied 
treat for discerning listening. The overwhelming mainstay of this record is not only Maddie’ 
dulcimer playing but her vocal renditions as well. Not all of the songs on this record are 
serious or grim, for instance, her version of "Benjamin Bowmaneer” with its poking fun at 
tailors and their alledged lack of prowess in military combat. STRAWBERRY FAIR is good 
music with love and joy thrown in for good measure. I let a friend listen to it and her 
comment was, "Gee, it's like a joy of perfect measure and twice as nice as Summer." I 
think her comment says it all. 


There we have it. Three new dulcimer records fresh from your local friendly neighborhood 
record company. It's records like these that turn budget conscious persons into sleepwalkers 
and even nervous wrecks trying to figure out just how to afford them all. Thanks to Front 

Hall, Transatlantic and Troubadour for giving us such lovable headaches over which to worry. 
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We gather into the silence, the green-ness of the hills 
The trees resonate with dulcimers that were lately trees 
The fire of wood and sound purifies the heart. 


All the length of Henwallow Falls 
Gravity flows, purifies, condenses feeling into song 
And the vapor-note rises. 


Notes fragile, tender and strong as the laurel bush 
Dulcimer tones ring in her bell-shaped corolla. 


Carrie Crompton 
1500 1/2 Simpkins Street 
Raleigh, N.C. 27606 


Lois Hornbostel (River Ridge, La. 
Jerry Rockwell (Burlington, Vt.) 


rrp pa eke 


photos by Bonnie Caro 


The Second Annual Cosby, Tennessee Dulcimer 
Festival attracted a small but terrifically in- 
teresting and entertaining crowd this year. Dul- 
cimaniacs from many parts of the country came to 
the gathering set in the beautiful Smokey Moun- 
tains at the Folklife Center of the Smokies. 
Workshops were ably led by such dulcimer folks as 
lois Hornbostel, Hank Arbaugh, Dick Tracy, Bonnie 
Carol, David Schnaufer and others. The wild man 
of the festival, Bill "Lizard" Wallace of Wash- 
ington, D. C., led a workshop in the seldom used 
NBC dulcimer tuning of which he is quite an ex- 
pert. During the evenings when all of the work- 
shops were still spinning through people's minds, 
came the chance to show one's skill on the open 
air stage unaccompanied by microphones and ampli- 
fication. The June 9th through lith gathering 
would never have occured without the uniting work 
and support of Jean and Lee Schilling and our 
special thanks go to them. We encourage dulcimer 
folks to put this festival on their itinerary for 
1979. It should not be missed. 


Rick Freimth 
David Young 
Annandale, Virginia 


David Young (Annandale, Va.) @ 


PITCH BOX. 


STERLING MUSIC CO. 
505 So. Harrison Rd. 
Sterling, Va. 

22170 


A PRECISION TUNING AID 


© SIMPLE 

© PORTABLE 

© INEXPENSIVE 

* EIGHT FULL OCTAVE RANGE 

* CRYSTAL CONTROLLED ACCURACY 


PITCH BOX is the answer to a need long expressed by professional musi- 
cians, teachers, and players of many stringed folk instruments which require 
constant attention to maintain crisp clear tones. 


PITCH BOX is portable, and it’s long-lasting battery power supply will let 
you tune up anywhere, anytime. 


PITCH BOX has the heart of a modern electronic organ. It generates eight 
full octaves of quartz crystal controlled reference tones to permit you to tune 
any equal tempered instrument quickly, easily, and confidently to the correct 
frequency 


PITCH BOX shuns expensive frills found in some electronic tuning aids, 
and leaves the comparison of instrument and reference tone to your ear. If a 
visual indication of great accuracy is required, a precise zero beat display can 
be obtained with the optional Sterling Music Tuning Microphone. 


1 Year Limited Warranty 


PITCH BOX STERLING MUSIC 


TUNING MICROPHONE 
¥ 60.00 Available 


Lt 
fi las “5. 00 steruncmusicco. October /77F 


Shipping, (fF ces and product.) 
Goplicable- (prices @ ple aC 


Books & Records 


We are making an effort to cut down on the six pages usually used for the D.P.N, 
book and record listings in order to be able to add more content in the line of 
music and articles. Each reader is usually sent a copy of our Blue Ridge Dulcimer 
Shop catalogue which lists these materials in detail so on these pages we will just 
list the titles, authors, and prices for these dulcimer materials. Those wishing 
more details about these items are urged to write and request our complete current 
catalogue or ask to be put on the list for future catalogs (a new one will be coming 
out shortly). 


These dulcimania materials are made available through the D.P.N. in an effort to 
be a service and resource for you the reader. The proceeds from these go to help 
defray the costs (always rising) of publishing the D.P.N. 


All books and records listed on these pages may be ordered from: 


THE DULCIMER PLAYERS NEWS 
PLEASE be sure to add a bit of P.O. BOX 157 
postage to all orders. THANKS! FRONT ROYAL, VA, 22630 


MOUNTAIN DULCIMER INSTRUCTION AND SONG BOOKS ™%K> 
"SINGING WITH THE APPALACHIAN DULCIMER" Madeline MacNeil Mason. $3.95 


"BEST LOVED HYMNS ARRANGED FOR THE DULCIMER" Mark & Carol Blair. $3.95 


"THE DULCIMER BOOK" Jean Ritchie $2.95 (Oak Record Edition $4.95) 
"DULCIMER PEOPLE" Jean Ritchie. $4.95 

"PLAYING LEAD DULCIMER" Dr. Richard’Wilkie. $4.95 

"FOUR AND TWENTY" Lynn McSpadden & Dorothy French. $2.95 
"BRETHREN WE HAVE MET” McSpadden & French. $2.95 


"MERRILY STRUM: MOUNTAIN DULCIMER FOR CHILDREN" Mary Catherine McSpadden. $2.50 


"PLAY THE DULCIMER BY EAR & OTHER EASY WAYS” Len & Su MacEachron. $1.50 


"NONESUCH FOR DULCIMER" Roger Nicholson. $3.50 


“MUSICKS DELITE ON DULCIMER" Roger Nicholson. $3.95 


"MOUNTAIN DULCIMER PLAYING TECHNIQUES: A STUDENT WORKBOOK" Eileen Rains. $2.95 


"IN SEARCH OF THE WILD DULCIMER" Bob Force & Al d'Ossche. $4.95 


"THE APPALACHIAN MOUNTAIN DULCIMER BOOK" Paul Pyle. $2.95 


"TUNING AND PIAYING THE APPALACHIAN DULCIMER"” A.W. Jeffreys. $3.00 
"MOODS OF THE DULCIMER" Virgil & Norman Hughes. $4.50 

"THE APPALACHIAN DULCIMER BOOK" Michael Murphy. $4.95 

“THE PLUCKED DULCIMER & HOW TO PLAY IT” John F, Putnam. $1.75 

"AN ELIZABETHAN SONGBOOK" Lorraine Lee. $3.95 


@ 
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MOUNTAIN DULCIMER BOOKS CONTINUED: 
"PICTURES, POEMS AND DULCIMER PIECES" Kevin Roth. $4.95 
"THE BEST DULCIMER METHOD YET" Albert Gamse. $3.95 


"THE MOUNTAIN DULCIMER (How to Make & Play it) Howie Mitchell. $3.95 
( 


F 2 BOOK & RECORD SET $8.95) 
SIMMONS FAMILY SONGBOOK" Tommy & Jean Simmons. $2.95 


“DULCIMER SONGBOOK" Neal Hellman. $4.95 

"THE RICHARD FARINA DULCIMER BOOK" Neal & Sally Hellman. $4.95 

"FUN WITH THE DULCIMER" V.E. Hughes. $2.00 

“PACIFIC RIM DULCIMER SONGBOOK" Hellman, Rugg, Carol, Force, d'Ossche, Hubbert. $3.95 
“LIFE IS LIXE A MOUNTAIN DULCIMER" Neal & Sally Hellman. $4.95 (Contains record) 
"THE CRIPPLE CREEK DULCIMER BOOK" Bud & Donna Ford. $4.95 

"TWELVE TRADITIONAL TUNES FOR DULCIMER" Jerry Rockwell. NOW ONLY $1.50 

"CHORDAL EXPLORATIONS (for Mtn. Dulcimer)" Jerry Rockwell. Now only $1.95 

"A FANCIFUL HISTORY OF THE DULCIMER" V.E. Hughes. $1.00 


"THE DULCIMER TUNING BOOK" Randy Christopher Rain. $3.95 


"HOW TO PLAY THE DULCIMER" Margaret Winters" $2.00 


MOUNTAIN DULCIMER CONSTRUCTION BOOKS CKD 


"CONSTRUCTING THE MOUNTAIN DULCIMER" Dean Kimball. $8.95 (Hardback) 


"QO BUILD A DULCIMER" Paul Pyle. $4.00 


"MAKING AN APPALACHIAN DULCIMER" John Bailey. $3.50 
"NOTES ON DULCIMER MAKING" Rodger Harris. $5.00 


"CONSTRUCTION OF A MOUNTAIN DULCIMER” William M. Schmitt. $1.75 (10 page plans) 


HAMMER DULCIMER BOOKS C“Y%_> 

"HOW TO BUILD A "HAMMERED" DULCIMER” Phillip Mason. $3.50 

"THE HAMMERED DULCIMER INSTRUCTION BOOK" Phillip Mason $3.95 

"THE HAMMERED DULCIMER: HOW TO MAKE & PLAY" Howie Mitchell. $3.8 
B00! 


K & RECORD COMBO $5.95) 
"HAMMER DULCIMER COMPENDIUM" From Mugwumps Magazine. $2.00 


P.N, HAMMER DULCIMER REPRINTS” Dulcimer Players News. $2.50 


MOUNTAIN DULCIMER STRINGS (Jean Schilling) ## 4 
3-STRING SET (2 plain .013" steel & 1 bronze wound .022") $2.00 set 


DOUBLE-MELODY 4-STRING SET (3 plain .013" & 1 .022" bronze wound) $2.50 set 


BOOK & RECORD LIST CONTINUED ——@®> 


@) 


MOUNTAIN DULCIMER RECORDS o> 
"DULCIMER, OLD TIME AND TRADITIONAL MUSIC" Ralph Lee Smith & M.L, Hollowell. $6.95 w/book 
"DULCIMER, MORE OLD TIME & TRADITIONAL MUSIC" Ralph Lee Smith. $6.95 w/book 

"STRAWBERRY FAIR" Madeline MacNeil Mason. $6.95 w/booklet 


"QLD TRADITIONS" Jean Schilling. $5.98 


"PORCHES OF THE POOR" Jean & Lee Schilling. $5.98 
"HOWIE MITCHELL" (Folk-Legacy) $6.95 


"CONTRASTS" $6.98 
Rick & Lorraine Lee 


Simmons Family $6.98 


"THE RUSSELL FAMILY" Roscoe, Roy, & Bonnie Russell. $5.98 
"LIVING IN THE TREES" Rick & Lorraine Lee. $6.95 


“STONE COUNTY DULCIMER" The Simmons Family. $5.96 


"WANDERING THROUGH THE RACKENSACK" The Simmons Family. $5.98 


"LORRAINE LED"S DULCIMER ALBUM" Lorraine & Rick Lee. (available August) $6.98 

“APPALACHIAN ECHOES" George & Mary Williamson. $5.98 

"GREENSLEEVES: A CLASSICAL DULCIMER RECITAL" Robert Brick. $6.95 
"RED WING" I.D.Stamper, Letcher County, Ky., dulcimer player. $6.98 

"PACIFIC RIM DULCIMER PROJECT" Hellman, Carol, Force, d'Ossche, Hubbert. $6.95 
“DULCIMER FAIR" Leo Kretzner & Jay Leibowitz. $6.95 

"THE BEST OF MIMI & RICHARD FARINA” Two record set. $7.95 


“EDNA RITCHIE OF VIPER, KENTUCKY" (Folk-Legacy) $6.95 


"DULCIMER SONGS AND SOLOS" Paul Clayton. $6.98 


NEW MOUNTAIN DULCIMER ALBUMS BEING OFFERED THROUGH D. OUR SUPPLIER CAME UP WITH 


SOME GOOD ONES WE HAVE LONG WISHED TO BE ABLE TO CARRY, 


"CLEAR WATERS REMEMBERED" Jean Ritchie. $7.98 
"THE RITCHIE FAMILY OF KENTUCKY" $7. 
RITCHIE AT HOME” Jean Ritchie. 
“BRITISH TRADITIONAL BALLADS IN THE SOUTHERN MOUNTAINS" (Vol. 1) Jean Ritchie t H 
“BRITISH TRADITIONAL BALLADS IN THE SOUTHERN MOUNTAINS” (Vol. 2) Jean Ritchie $7. 
‘& DOC WA’ FO Folkways) $7.98 


pe ney Jean Ritchie, $7.98 
& BRAND AT TOWN HALL" $7.98 


MOUNTAINS" Jean Ritchie. $7.98 
& BALLADS” Artus Moser. $7.98 


PLAYS RY Kevin Roth. $7.98 
SIDE OF Vin Roth. $7. 


YY GIVE ME DIRECT: vin Roth. $7. 
" Kevin Roth. $7.98 
EVENING” Kevin Roth, Ola Belle & Bud Reed. $7.98 


MORE NEW ALBUMS (Not Mountain Dulcimer) A—f{—f 
* " Ed Trickett & Friends $6.98 
'A CAMP OF PLEASURE" The Berkeley Scottish Players (Ancient & modern dance) $6.98 
“OLD TIME AMERICAN BONES, & HICKORY LEAF PLAYING" S, Kelly & R.L, Smith 
(YADO! FROM Ji w/Help From Brother Joe Carter oF $6.98 
MAN WITH A RHYME” Archie Fisher with "The Ladies of the Lake" $6.98 
“SHENANDOAH SPRING” Madeline MacNeil. (Tad of Dulcimer) $5.98 


WAREE DUE DER RECORDS CHD 

"TROUBADOUR" Dorothy Carter. $5.98 

"AMERICAN HAMMER DULCIMER” Original Dulcimer Players Club of Michigan. $6.98 w/booklet 
"BANISH MISFORTUNE” Malcolm Dalglish & Grey larsen. $6.98 

"GREEN ROCKY ROAD" Guy Carawan & Friends. $6.98 

"MORE PATH RENT" Doug Ecker & Friends. $6.98 

"MOTHER"S FAVORITE HYMNS” Charles Maxson & Karen Skidmore. $6.98 

“THE WIND THAT SHAKES THE BARLEY" John McCutcheon. $6.98 

“THE HAMMER DULCIMER" Played by Chet Parker. $7.50 

"TRAPEZOID" Sam Rizzetta & The Trapezoid Hammer Dulcimer Band. $5.98 

"THE HAMMERED DULCIMER ALBUM" Jay Round & Friends. $5.98 

"COLUMBUS STOCKADE BLUES" Jay Round & The Williams Family. $5.98 

"ONE TIME FRIEND" Jay Round. $5.98 

"THE HAMMERED DULCIMER” Bill Spence & Fennig's All-Star String Band. $6.98 
"SATURDAY NIGHT IN THE PROVINCES" Bill Spence & Fennig's All-Stars. $6.98 
"THE HAMMERED DULCIMER STRIKES AGAIN" Bill Spence & Fennig's All-Stars. $6.98 


“ALEX UDVARY PRESENTS THE CIMBALOM" Alex Udvary. $6.98 


ALBUMS WITH SOME MOUNTAIN OR HAMMERED DULCIMER MUSIC (Many cuts in most cases 


"“YROM THE HEARTLAND OF WEST VIRGINIA” Charles Maxson, Karen Skidmore. $6.98 
TRADITIONALLY In LINA" Betty Smith. $6.98 
MY FRIENDS A SONG” Betty Smith. $6. 
“SITTING ON TOP OF THE WORD” Guy & Candy Carawan. $6 
‘HOW CAN I KEEP FROM SINGING" John McCutcheon. $6. 
“THE OLD SONGS” Margaret MacArthur. $6.98 


‘A_SAMPLER OF FOLK MUSIC" Mitzie Collins” $6.98 


$6.98 
"RUMOR IN THEIR OWN TIME" Bottle Hill. $6.98 


NOTE: Due to the 42% hike in postage rates recently imposed on us the postage for 
books and records (including packing) is 60¢ for the first book or record and 15¢ 
for each additional book or record. 


ALL BOOKS AND RECORDS ON THESE PAGES MAY BE ORDERED FROM: 
‘THE DULCIMER PLAYERS NEWS 
P.O. BOX 157 
FRONT ROYAL, VA. 22630 


Dear Phil and Maddie: 

On the way home from the Cosby dulcimer gathering last year, I kept busy drawing 
fretboards. I had sat in on Nick Hallman's workshop on playing the chromatically fretted 
dulcimer and was really intrigued by the one he showed us that had an 8 1/2 fret which had 
been put in by mistake, he said. I talked my husband into making me a dulcimer with two 
extra fets - the common 6 1/2 and an 8 1/2. Thought you'd like to hear how it works. I've 
found jt very useful, as I can play two modes in one tuning. I still stumble over the 
extra frets occasionally, since I learned to play on a stsadard diatonically fretted dul- 
cimer. 

There are two commonly used major tunings (Ionian - natural major and Mixolydian - 
with the flatted 7th tone) and two commonly used minor tunings (Aeolian - natural minor 


and Dorian with a raised 6th tone). 


The difference between Ionian and Mixolydian is only 


a matter of one - the 7th in the scale (Ti). 


In Mixolydian, the Ti is "pushed back" 


(flattea). 
Dorian, the La is "pushed up" (raised or sharpened), 


The only difference between Aeolian and Dorian is at the 6th note (Ia). 


In 
I noticed when playing modal music 


that these notes which "make the difference” between each mode were seldom used - some- 
times only once in a song, but that one time necessitated retuning from one mode to the 
other. By putting in a 6 1/2 fret and an 8 1/2 fret, you can play two modes in one tuning, 
as shown by the following chart: 
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I'm not recommending that dulcimer folks with standard diatonic fretting grab a 
saw and put in the extra frets. It is a worthwhile setup, though, which increases the 
versatility of the dulcimer. 


Eileen Rains 
333 Fayetteville Street 
#410 


Raleigh, North Carolina 27601 
c/o CWA 
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A traveler was rifing by that day 

And stopped to hear him a-fiddling away 

The cabin was afloat and his feet were wet 

But the old man still didn't seem to fret 

So the stranger said, "Now the way it seems to me, 
You'd better mend your roof,” said he 

But the old man said as he played avay 

"I couldn't mend it now, it's a rainy day." 


The traveler replied, "That's all quite true, 

But this, I think, is the thing for you to do; 
Get busy on a day that is fair and bright, 

Then patch the old roof ‘till it's good and tight. 
But the old man kept on a-playing on his reel, 
And tapped the ground with hié leathery heel; 


"Get along", said he, "For you give me a pain; 
(22) My cabin never leaks when it doesn't rain!” 


Some Hammer Dulcimer Exercises 


—~ for agility and hammey control 
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Hammer Dulcimer Exercises continued 


Alternate hammers as you play. Work for accuracy and smoothness before working for speed. 
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No other organization serves the 
specific needs of American luthiers as 
completely as the Guild of American 
Luthiers. The annual G.A.L. convention 
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at the 1978 G.A.L. Convention in Winfield, 
Kansas and to appear in the 1978 Member- 
ship Directory, simply send $10.(U.8.) to: ‘PRODUCTS, INC. 


Debra Olsen 1278 West 9th Street Cleveland, Ohio 44113 


Guild of American Luthiers 
8222 South Park Ave. 
Tacoma, WA 98408 


Up Goes The Balloon 


by Barbara Truex and Chris White 


Recently we were looking through our albums and realized that our personal "dulcimer 
discography" consisted mostly of material rarely, if ever, mentioned in dulcimer circles. 
Thinking this over, we figured it vould make sense to share the whos, whys, and wherefores 
with the rest of DFN's readers. Oddly enough, most of our favorite dulcimer music is by 
musicians who are not primarily dulcimiste. 


Like a lot of people interested in the dulcimer, Richard Farina provided our introduction, 
closely followed by Jean Ritchie, Roger Nicholson and Edsel Martin are the other "regulars" 
in our record bin. The rest can be roughly divided into albums by singer-songwriters, 
contemporary/traditional British groups and jazz musicians. 


Among singer-songwriters who use the dulcimer are Joni Mitchell (on the BIVE album), Wendy 
Waldman, Rachael Faro, Michael Franks and Bruce Cockburn. Generally there's only one or 
two tunes on any given album that uses the dulcimer, but don't let that deter you. Hearing 
the dulcimer used in the context of contemporary "popular" music is well worth the album 
price. 


Our current favorite is Bruce Cockburn's "Arrows of Light" on his CIRCLES IN THE STREAM 
double live album. We could praise the music of Mr. Cockburn for hours. His dulcimer 
playing is extraordinary and the band's performance on bass, electric piano, marimba and 
percussion equally brilliant. 


Richard Thompson, Simon Nichol of Fairport Convention, Tim Hart of Steeleye Span and Bert 
Jansch of Pentangle are all relatively well-known members of Britain's strong, active con- 
temporary/traditional community. 


Almost unknown is Gabriel Yacoub who plays guitar, banjo, dulcimer and psalterion with Alan 
Stivell. Stivell is from Brittany and is deeply committed to a modern understanding of 
Celtic culture. Ancient songs and instruments combine with modern electronics, musical 
influences, politics and philosophy to make Stivell's albums truly unique. Unfortunately, 
his records are always difficult-to-find imports. 


McCoy Tyner, jazz pianist, recently began to experiment with the dulcimer. His FOCAL POINT 
album contains "Mode for Dulcimer", a composition with dulcimer, piano, alto and soprano 
saxophones, flute, bass, tablas, drums and other percussion. 


Colin Walcott is a talented multi-instrumentalist most often recorded on percussion or sitar. 
On Oregon's WINTER LIGHT album he plays dulcimer in a fascinating duet version of "Witchie- 
Tie-Toe" with Ralph Towner on piano. Unusual effects were achieved when Mr. Walcott struck 
the strings with a stick rather than strumming them, While chording, he also held a shaker 
in his right hand as well as the striker. 


Duleimists, like many groups small in number, too often tend to be a bit clannish and over- 
protective regarding the instrument and its music. Yin and yang between preservation of 
tradition and creative movement become’ unbalanced. 


These instances of dulcimers tised outside of the traditional self-accompaniment niche are 
most heartening. Perhaps the spirit of Richard Farina is on the rise. He was always one 
to take a chance. "...pull the cord and hope for the best. Either up goes the balloon, 
or you fall through a trap door into the alligator pit". 


DISCOGRAPHY 


ARTIST ALBUM (Number of tunes, if known) 
Joni Mitchell BWE (3) 
McCoy Tyner FOCAL POINT (1) 
Steeleye Span All Albums 
Feirport Convention ANGEL DELIGHT (2) 
Pentangle 
Alan Stivell FROM CELTIC ROOTS 
Wendy Waldman WENDY WALDMAN (1) 


Rachael Faro 

Oregon WINTER LIGHT (1) 

Richard and Linda Thompson HOKEY POKEY (1) 
(Hammered Dulcimer also) FOUR DOWN LIKE SILVER (1) 

Bruce Cockburn JOY WILL FIND A WAY (1) 


IN THE STREAM (1) 
on both albums) 
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dulcimer tune 


0 howe apemea UYU Day Carol 


Here's one of my favorite Spring songs, another one with different versions, same melody 
different words, but I got it from the OXFORD BOOK OF CAROLS. 


I actually play this in C on my psaltery. I play the psaltery as much as the dulcimer. 
Tt is so closely related to the dulcimer, sometimes the only difference is that the 
psaltery is plucked. Some folks can probably pluck this tune on their dulcimers. I've 
written it here in G, thinking that is probably a better tuning for most dulcimers. 


Dorothy Carter 
45 Cherry Street 
Cambridge, Massachusetts 02139 


Blue 
Ridge 


Shop 


FURRY DAY CAROL 


© we've been ramblin' half the night 
And almost all the day-a. 

And now returned home again 

We've brought you a branch of May-a. 


With bolanto, with a holanto 
With holanto, sing merry. 
With holanto, with a holanto 
With holanto, sing merry. 


© we were up as soon as day 
To fetch the Summer home-a. 
Tne Summer is a coming on 
The Winter is a gone-a. 


With holanto, etc. 


© let us all most merry be 

And sing with cheerful voice-a, 
For we have good occasion now 
The season to rejoice-a. 


With holanto, etc. 
Remember us poor Mayers all 
And thus we do begin-a 
To live our lives in righteousness 
Or else we die in sin-a. 


With holanto, ete. 
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(Jords for “ToCelia’ 


SUM RIDGE DULCDEE SHOP 
PAIL & MADDIE MASCR 
P.O. BOX 157 


g Farry Day Carol * 


TO CELIA Ben Jonson (1573-1637) 
Drink to me only with thine eyes, 

And I will pledge with mine; 

Or leave a kiss but in the cup 

And I'll not ask for wine. 

The thirst that from the soul doth rise 
Doth ask a drink divine; 

But might I of Jove's nectar sup, 

I would not change for thine. 


I sent thee late a rosy wreath, 

Not so much honouring thee 

As giving it a hope that here 

It could not withered be; 

But thou thereon didst only breathe, 

And sent it back to me; 

Since when it grows, and smells, I swear, 
Not of itself but thee! 
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ER ae REI tempered Brat 
Of course, there are many more harmonics or partials than I have described here. Theore- 
tically a string may be divided up into an infinitely large number of segments, giving an 


infinity of harmonics. I have given the first node from the nut for each partial. In some 


cases, touching at the other nodes will produce the partial in question. This is not easy - 
especially for the higher partials. HAVE PATIENCE!! "Fish" for the exact location of the 
nodes. I would love to hear from anyone who's into the harmonic series and its implications 


in creative instrument building. 
Jerry Rockwell 


33 Buell Street 


Burlington, Vermont 05401 


43rd Old Fiddlers Contest 
Galax, Virginia August 10 - 13, 1978 


Bluegrass and old-time music, day and night, is standard fare at Galax when the Moose Lodge 
puts on their annual Old Fiddler's Contest. This is not a festival of paid performers. 

The contestants are the performers and constitute much of the audience as well. The contests 
include bluegrass and old-time bands, folksinging, bluegrass and old time fiddle, bluegrass 
and old-time banjo, guitar, mandolin, dobro - and dulcimer. 


Dulcimer contestants performed at 2 AM Friday morning, two hours earlier than last year. 
About 30 dulcimer players competed ranging in age from 12 to about 70. Styles ranged from 
the traditional noter and quill to contemporary styles of chording and finger-picking. 


Alan Freeman from Grantsville, West Virginia, was first-place winner this year playing 
"Blackberry Blossom". Alan has developed a unique style of playing his 5-string dulcimer 
using rapid chord movements and a flailing strum with thumb and metal finger picks. 


The other four winners used "Galax style” dulcimers, large 4-string teardrop-shaped instru- 
ments with double bottoms. The strings are tuned in unison D, the melody is played on the 

first two strings with a wooden "noter" and the strings are strummed with the small part of 
the shaft of a wild turkey wing feather after the barbs are removed. 


Jon Padgett, 12 year old whiz from Springfield, Virginia won second place with a clean 
performance of "Little Liza Jane". Raymond Melton, from Woodlawn, Virginia, took third 
Place with a bluegrassy rendition of "Soldiers Joy". Roscoe Russell, Galax, Virginia, won 
fourth place playing "The Girl I Left Behind Me". Sharon Shelburne, a talented teenager 
from Colonial Heights, Virginia, won fifth place with a very fast tune called "Mountain Sky". 


Keith Young 
3815 Kendale Road 
Annandale, Virginia 22003 


On a recent TWA flight from Denver to Chicago, I noticed that the inflight music selections 
include folk music. One song listed was Jean Ritchie's "Black Waters". Mice. Of course, 
her name was spelled Ritchey and the music wasn't available on my particular flight... 
Nice anyway. 

Maddie 
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lakefront | 
music 


Handmade Dulcimers & Banjo's 
All Solid Wood. Lifetime Guarantee 


Lakefront Music 
7012 N. Galena Ra. 
Peoria, Tl. 61614 
3000 Tools 
Woodworking and 


Musical Instrument Making 
Books, Finishing Products 
and 


Tools of the highest quality 
Catalog 50¢ 
Woodcraft Supply Corporation 

Dept. DP 


313 Montvale Avenue 
Woburn, Massachusetts 01801 


Dear Phil and Maddie: 

Enclosed is a chord chart I made for the 4 equal distance string dulcimer in the 
Mixolydian (do-do-sol-do) tuning. In this case, the chords are written in their relation- 
ship to the key of C major. I haven't tried figuring out the chords in any other tunings 
yet, but this Mixolydian tuning seems quite versatile. It allows for some excursions into 
keys other than the tonic and it provides more than just the usual tonic, sub-dominant and 
dominant chords. I hope this chart will be of some help to other players interested in 
accompaniment. 


Mara Krufka 
143 Idlebrook Lane 
Matawan, New Jersey 07747 
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M - major (1-3-5 major 3rd plus minor 3rd) m - minor (1-3 -5 minor 3rd plus major 3rd) 


$ -3 -! xe 
+ - augmented (1-3-5 major 3rd plus major 3rd) ° - diminished (1-3-5 minor 34 ra 


7 - dominant 7th (1-3-5-7 major 3rd plus minor 3rd plus minor 3rd) 
M7 - major 7th (1-3-5-7 major 3rd plus minor 3rd plus major 3rd) 
m7 - minor 7th (1-3 -5-7 minor 3rd plus major 3rd plus minor 3rd) 


two whole steps. A 
A minor 3rd is three half steps and a major 3rd is four half steps or 
prteaial 1 means a 4th is added to the chord, usually replacing the 3rd (1-4-5). 


(B4. Note: Mara Krufka is a music education major at Monmouth College. “Her major instru- 


ment is the classic guitar.) 


DPN Back Issues List 


The following list comprises all the D.P.N. back issues which are still available 
along with a listing of the featured articles and tunes of each issue. We are running 
short on some of these so you'd better pick up those you are interested in as soon as 


possible. Dulcimer Players News Back Issues are $1.50 each postpaid. 


VOLUME 1, NO. 6 {eezt-oct 1975) Cover: Dave & Linda Taylor. Lots of informative 
letters in this issue along with a great article by Roger Nicholson titled “Bach and 
the Dulcimer". Two songs for mountain dulcimer: "The Three Ravens" and "Black Jack 


Davy". Hammer Dulcimer tunes: Irish Washerwoman, Arkansas Traveler, Wearing of the 
Green, and Fisher's Hornpipe. 


VOUME 1, NO. 7 (Nov-Dec 1 Cover Story: Roger Nicholson. Articles: "The Unexplored 
Tocrian Mode” by Neal Hellman, "Appalachian Dulcimer Tuning Chart" by Lorraine Lee, 
"Kevin Roth Column", "Soldier's Joy" article & tune by Roger Nicholson, "Basic Tips 
for Beginning Dulcimer Players" by Holly Tannen, "Quick Tune Chart for Various Four 
String Dulcimers" by Neal Hellman, "Swallowtail Jig" arr. Neal Hellman, Bonnie Carol 
Dulcimer Shop photos. For Hammer Dulcimer: "Hammered Notes" by David Taylor, "American 
Folk Instruments: The Hammered Dulcimer (Part 1) by Charles Faulkner Bryan, "Hammered 
Dulcimer Info" by Jim Gregory. 


VOLUME 2, NO. 1 (Winter 1976) Cover: Bobbie Wayne. Article: "Chords" by Eileen Rains, 


Notes on Minor Dulcimer Recordings from the British Isles" by Bob Rodriquez, "Building 
@ Bending Iron” by Bob Godfried, "The Dulspinet" by Roger Nicholson, "An Old Dulcimer 
Has Surfaced" by Doug Murray. Tunes: “Song From a Porch" by Bobbie Wayne, "Shady Grove" 
tab sent by Ned Iandis, "June Apple" tab by Neal Hellman. For Hammer Dulcimer: "The 
Hammered Dulcimer in Asia" picture/article feature by Geoffrey B. Samuel, “American 
Folk Instruments: The Hammered Dulcimer (Part 2)" by Charles Faulkner Bryan. 


VOLUME 2, NO. 3 (Summer 1976) Cover: Phil & Madeline Mason. Articles: "Iwo Finger 
Style Picking for Dulcimer" by Kathy Reid, “An Interview with Howie Mitchell" by 
Kevin Roth, "Calculating Fret Placement" by B.0. Lowery, "More on Fret Placement" 

by Ed Meyers, "The Doubleback" by Nick Engler, "Aeolian Mode" by Eileen Rains. Tunes: 
"Southwind" article & tab by Roger Nicholson, "Red-Haired Boy” tab by Boffie Holder, 
"Mood Piece #2” article & tab by Roger Nicholson, "Korobushka” tab by Simon Spaulding. 
For Hammer Dulcimer:"Hammer Dulcimer Bass Strings" by Paul Gifford,"Hammer Dulcimer 
Info" by Bryan Mumford, “Hammered Notes” by David Taylor, “Hunting & Taming the Native 
American Hammer Dulcimer" by Richard Hulan. 


VOUME 2, NO. 4 (Fall 1976) Cover: Kate & Dan Luke. Articles: "Chart for Transposing 
Masic for Dulcimer’ by Bill Schmitt, "Simple Shaped Dulcimer Plans" Ed Myers, “An 
Interview with Ray Melton" by Madeline MacNeil Mason, "More About Fret Placement" 

by Woody Padgett, "Fret Placement Feedback” by Simon Spaulding, "Fretting the Dulcimer" 
by Glen Branham, "Tuning" by Bonnie Carol. Tunes: "Almain” tab by Roger Nicholson, 
"The Old Man & The Old Woman" tab by Susie Rothfield, "The Wraggle-Taggle Gypsies 
tab by Eileen Rains & Diane Nobles, "Apple Seeds" tab by Chuck Biehl, Maggie” & 
"Soldier's Joy" tabs by Simon Spaulding. 


VOUME 3, NO, 1 (Winter 1 Cover: Eileen Rains. Articles: "Some Chromatic Thoughts 
from Sweden” Ken Ryan, "The Mixolydian Mode” Eileen Rains, Electric Dulcimer, "Unstrung: 
Aid for the Sick Instrument" by R.C. Rohwer, "More on Frets" Woody Padgett, "What is a 
Mode" Bonnie Carol, "Interview with Robert Mize" by Maddie MacNeil Mason, "Notes from 
the Record Rack" by Bob Rodriquez,"3 Easy Rules for Chording"” by Keith Young. Tunes: 
Silly Bill, Scotland the Brave, Eamonn An Chnuic, Piddling Bagpipes, Golden Slippers, 
Three Kerry Reels, O'Rourke's Reel, Planxty George Brabazon. Also a long letter from 
Doug Ecker on varicus aspects of r Dulcimer making & playing. 


VOLUME 3, NO. 2 (5; 1 Cover: Russell Fluharty. Articles: "How to Build a 
Soundboard Clamp” Robert Dixon, McSpadden Mountain Dulcimer Kit Review, "Harmonica 

for Dulcimer Players" by Harris Smart, "King Henry” article and tab by Holly Tannen, 
Tunes: "Greensleeves Gelliard" tab by Roger Nicholson,"Flop-Eared Mule" tab by Lorraine 
Tee, “Amazing Grace" tab by Ron Penix. For Hammer Dulcimer: "Hammer Dulcimer History” 
by Phil Mason, "J.B. Matheny: An Early Hammer Dulcimer Player" by David Taylor, "Hammer 
Dulcimer Info and Tune (Austrian Melody) by Dorothy Carter. 


@ 
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VOUME 3, NO. 3 (Summer 1977) Cover: Jean Ritchie. Articles: Two great mode finder 
charts, Mini Record Reviews, Dulcimer Kit Review (Green River Kit), Mitzie Collins 
Hammer Dulcimer Collection, Jean Ritchie cover story, and many, many informative tid 
bits scattered throughout this issue. Tunes: The Water is Wide, Never Weather-Beaten 
Sail, Planxty Irwin. Resources for building your own Hammer Dulcimer. 


VOLUME NO. 4 (Fall 1) Cover Dray by Michel Legare. Articles: “How to Make a 
Dulcimer Capo" by Dave Moliis, ts and Branches’ column for beginning dulcimer players 
by Madeline MacNeil Mason, "The Diatonic 'Do' Fretted Dulcimer” by Glenn Branham, "Shape 
Wotes and the Dulcimer” by Dorothy May. Tunes: The Ash Grove, Margaret's Waltz, Old Molly 
Hare, The Willow Song, Home Sweet Home, Jamie Allen, Barrel of Sugar. 


VOUME 4, NO, 1 (Winter 1978) Cover: Bonnie Carol. Articles: "Roots and Branches” - 
Melody Notes on other Strings, Reviews, “Tablature: A Need for Standardization” by Chris 
White and Barbara Truex, "Notes from the Hammer Dulcimer Record Rack" by Bob Rodriquez 

and much more info. Tunes: Joellen (by Bonnie Carol), Wind That Shakes the Barley, Pretty 
Saro, South Wind, Blackberry Blossom, There will be a Happy Meeting in Gloryland. 


VOUME 4, NO. 2 (Spring 1: Cover: Paul Robinson Dulcimer (Circa 1847) Articles: Paul 
Robinson Dulcimer, Dulcimer Festivals and Events, “Roots and Branches” - Chording, Hammer 
Dulcimer Building, many informative letters. Tunes: Plaisir d'Amour, The Leaves of Life, 
Gentle Maiden, Child Growth, White Cockade. 


VOUME 4, NO. 3 (Summer 1978) Cover: John McCutcheon. Dulcimer Building Project for 
Children by Jim Gaskins, Why is a Mode? by Dorothy May, Jimmy Cooper, Dulcimer Player by 
John McCutcheon, Making a Quilted Dulcimer Bag by Kathie Clark, "Roots and Branches” - 
Tuning and Related Matters, An Interview with John McCutcheon. Tunes: Sumer is icumen in, 
Cold Frosty Morn, Lovely Joan, Haste to the Wedding. 


COVER STORY 


Jay Round is a talented hammer dulcimer player from Grandville, Michigan. In 1970 he 
sav a hammered dulcimer for the first time at a family gathering. Upon meeting Chet 
Parker in 1971, Jay began discovering the potential of the instrument. At that time, 
Chet Parker at 61 years of age was still one of the best hammered dulcimer players in 
the country and his influence on Jay was profound. Jay has three fine albums to his 
credit: "Columbus Stockade Blues", "Jay Round and Friends" and "One Time Friend". 
Jay's talent is special. So is his gentleness. 


The cover photograph of Jay was taken by Andy Spence at the First (and hopefully not last) 
Cranberry Hammer Dulcimer Gathering, July 1977 in Binghampton, New York. 


The cover drawing was beautifully executed by Michel Legare, a long time friend of the DPN. 


EDITOR'S NOTE: As we meet dulcimer folks around the country at festivals and informal 
gatherings, we've been asking about pictures (and articles, naturally). We'd consider it 
an honor if you'd send us a black and white picture or two for our files. You might well 
find your picture in an upcoming issue. A 3 x 5 clear black and white works best. Don't 
be shy. You don't have to be famous - just an enthusiast of the hammered and/or mountain 
dulcimer (builder or player). 


ANOTHER EDITOR'S NOTE FOR BUILDERS: A DPN article is in the idea stage for the Winter or 
Spring, 1979 issue - an article outlining some of the funny, frustrating and learning 
results of your first attempt at building a dulcimer. Don't keep your experiences to your- 
self. Share them with all of us. Send along a picture if you like. 


WHAT'S IN STORE FOR THE WINTER, 1979 ISSUE: 


"Roots and Branches” will return with lots of good information for the beginning mountain 
dulcimer player. A story on Jean and Lee Schilling of the Folk Life Center of the Smokies 
is in the works. We'd certainly like to have more for all of you hammer dulcimer players 
and builders. Instead of hinting, here's an outright request for stories and information. 
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‘SUBSCRIBE 


f 
v THE 
DULCIMER PLAYERS 
NEWS 


The DULCIMER PLAYERS NEWS, published by the Blue 
Ridge Dulcimer Shop, is a quarterly publication of 
40 pages providing a flow of information for dul- 
cimer players, dulcimer makers and others who share 
a special love for these instruments of "sweet song". 


Each issue contains articles on both the mountain 
dulcimer and the hammered dulcimer and gives sources 
for dulcimer related items such as books, records, 
kits and accessories. Playing styles, tunings, tips 
for beginners, instrument care and repair, inter- 
views, info on upcoming festivals, gatherings, con- 
tests and other events plus MUCH MORE are included 
in the pages of the DULCIMER PLAYERS NEWS. 


EDITORS : ADDRESS CORRESPONDENCE: 
Madeline MacNeil Dulcimer Players News 
Phillip Mason P.O. Box 157 


Phone: (703) 635-7983 Front Royal, VA 22630 


Please send me a one-year subscription to the 
DULCIMER PLAYERS NEWS. I enclose $6.00 for 4 
quarterly issues. (Sample issue is $1.50pp) 


DULCIMER PLAYERS NEWS 
P.O, BOX 157 
FRONT ROYAL, VA. 22630 


THIRD CLASS POSTAGE 


RETURN POSTAGE GUARANTEED 


